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PAINTING I N IRELAND 

JACK B. YEATS 

By Arland Ussher 

approach to the Irish scene. 'l'ba near­
est one could get to it vould be to sq 
all tour a.re decidedly poetic painters. 

CCllPOOIT'IOB AJID TIW.'JMERT DD'l"BR 
O'Beill is~ interested in text­

ure and tonal richness. Has a.rq Irish­
man ever painted a vaaan as be h.88? 
Cam~ll is interested in fO!'UJ. caapo­
si tion and space-treatment. Nano Reid 
has a nare for pattern structure vbil.e 
Collins deals in the Rembrandtesque m:r­
steries of. sha.ddow. Had they- been born 
on the Continent, one tee ls, though tba7 
might b.a:ve risen higher, they would be 
more <JV8r-shadowed by the great abstract 
iontsts, less interestingly idiosyncratiD 

IEA'l'S-THE LYRIC PAIN"?ER 

An encour ag ing f eature in I reland This lyricism in the manner-not at 
t oday , is the wi de - spread interest necessarily in the content-is of course 
in the a rt of painting. It is a n particularly striking in Ireland's grea 
interest which scarcely existed in est twentieth centUl7 painter, Jack B. 
the great days of the Literary Re- Yeats, who recent]J scored a success 1.n 
nascence or a t any other time in his Paris exhibition. 
r ecent history. The annu al e..<llib- One French critic has not hesitated to 
i tions of the Hibernian Ac ademy, canpa.re lrlln with Monet and Constable, 
the Living Art group, t he Dublin though he is certainly more 111terar;r,' 
Painters , and the Oireachti;s, be- more or a grenre-painter, than either of 
s ides an unceasing round of " one- them. Among the modems, he is perhaps 
ma n shows" h a ve made many Irishmen most akin-in different ways-to Kokos-
kee nly alive to painting-as the cbka and James Ensor; though bis mood is 
interpretation of visual experien ce (Continued on page 2581~ ) 
through a diversity o f temperaments . 

BATIONA.L MUSEUM ACQUIRES HISTORIC FIAG 
EACH ARTISTS HAS A "SIGNATURE-TUNE" 

The nag of the Irish Citizens Arrq 1 

Even the least not.able of Irish paint- which disappeared after the 1916 Rising, 
ers possesses hi~ or her "signature-tune." can nov be seen at the National MuseuJa. 
The individuals are more marked than the The nag, of green poplin, bears a de-
schools. It would be hard to f'iDi labels sign or a plough superillposed b7 the 
to fit such artists as Daniel O'Neill, seven stars of its heawnly counterpart. 
George Campbell, Nano Reid 'ilnd Patrick Lieutenant W11.liam.s1 9th Reserve c..-. 
Collins. 'lbese .four painters, ta.ken at a.l.ey, rescued the nag frm the burning 
random, bring modern1.st accent into their Illlperial. Hotel on Dublin•a O'Connell St. 
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PAINTING IN IRELAND 

(Continued from page 257) 
colder, more nostalgj.c. He lacks the "turf­
bog11 intimacy of his only serious rival, Paul 
Henry. Also, he lacks the realistic genure 
of such pictures as Henry's Potato-Diggers. 
Henry can paint a mount.a.in so that one brea 
es in the air and drinks in the mi st, whereas 
Yea.ta makes a street scene as r emote as a 
saga or a vision seen in a crystal. Both me­
thods have their dangers, and Henry, same 
think, has too contentedly become the slave 
of his conviction. 

HENRY AND YEATS CCMPARED 

Helll7 1S originality can be appreciated by 
comparing hiJn with what may be called the 
"Scottish Highl.ands• School of Irish pa.inters 
-it the freshness o! his vision is under­
appreciated today, it is due in part to the 
completeness with which it has imposed i taeli 

Yeats, on the other hand, is not the mere 
emotional. artist that some see in him; his 
design is unusuaJJ.y strong and controlled, 
and his sketching, in the bend or an a.nn or 
the curve of a horse •a bead can recall a 
sculptured frieze. But it is above all by 
his feeling for space that he is wi t.hout ri­
vals. The peculiar emptiness and the elee­
t.ri.c air of Ireland, its desolateness and 
its sudden magical alight-ups," the symbolic 
association of the lamscape with individual 
and national tragedies-no one ha.s ever in­
terpreted all this so wll as in the terns 
of paint. Yeat• s palette has otten bee n can­
pa.red with WatteAu 1s; and be is perhape the 
watteau of ghostly grandure, of fairyland-in­
reduced-circums tances. 
(Continued on page 259 ) 
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Thurlo c Conolly: THE. I.OST COW. 0 1/ 011 frnnel 18 "' X 30 "' . 

Ger .:.rd D illo n : 0 M £Y ISLAND RE.GAT( A, Oil 011 1m11<-I 10~ X JOW 

George C:tmpbcll : CALM EVENIN G . CArtLIN(,IUR!J U1l 0 11 board 16. X 20- . 

0 ;1n1cl O 'Neill : FLOWFRS ON A S>·IO RF . (), / r 111 ''" " t•I I I'.. X l O. 



PAIN'l'ING IN IRELAND 
(Continned f'rom page 2S8) 

IRELAND LOOKS 'l'O '!'HE CONTINENT 

"CXJT-OF-ALIGl91EJf'l'" 

B;r Malcol:m G. O•BellJy, E.P.A. President 

All who do more than just dabble in the 
Ireland today looks more to the Continent Irish <Y99rpr1nts are .familiar v.tth the over­

than to her older painters like Oeborne, print.ing condition, of misplaced stereos, whth 
Nathaniel Hone and Orpen. Hallever, it must resu1ted in adjacent stamps having the over­
be admitted that. Or!'pen bequeathed a tradi- print on one out-of-allgment with tbe over­
tion of robust artistery- to such veterans as print of the other. t'bis has been centered 
Sean o•Sullivan) Keating, McGonigaJ. and Iamb. to a large extent on the Dollard lower valu­
Ireland's interest in individual. character es (~ to lSh.) and alJ'lost excl.usivaly to 
will probably- al.ways give us portrait paint- their horizontal alignment. 
era, and here at least we mSiY be said to True, the 'l'hom•s receive soma acceptance 
have a tradition reaching back to James when thus afflicted-or enhanced, as the ool 

ABSTRACTIONISM IN'l'RODUCED m '!'HE '208 

Abstractionism was introduced to Ireland 
in the late •20s by tvo pupils of Glez:l.es 1 
Evie Hone and )lain1e Jellett. Eri.e Hone 
afterwards became predominately a religj.ous 
artist in the Jll8dium of stained-glass, in 
which her reputation is world-wide today. 

We haw abstract pa.inters today in 'l'hurloe 
Conoll:y, and semi .. abstractionists in Nevill 

lector sees fit-but considerably less t.han 
is commensurate with their importance. This 
is due possibl,y to two reasons: 1. '!be Thom 
stereo size precludes the possibility or 
a.ey great quantity-as ccapared with the 
Dollards. 2. They were a kind of philatelic 
anti-cl.im.ax considering the exaggerated va.:hJe 
attributed to the Dollard's out-o1'-aligment 

OOT-OF-ALIGNMENT VARIETIES 

Johnson, Kenneth Mahood, Doreen Vanston and 'there are other 11 out-of'-aligmtent" varie-
Anne Yeats. To this list can also be added ties that haw almost been completely ne­
the name of Elizabeth Rivers, interpreter of glected. Some are readily apparent, others 
Biblical stories in the terms c4 li:f'e on the only after careful measurement. All of tmse 
Aran Islands. Cecil Sal.lreld, the earJ.7 varieties are of a collectable status and to 
pioneer in sbtpl.ioity1 uses a technique that the specialist's specialist-a neces:Jity. 
is GeI111anic to capture the intensity of the To incite an interest in these varieties, 
Irish light. we are going to treat !irst, that which is 

LEECH-THE LEAS'!' SCMBER OF IRISH ARTISTS 

Haw dif'f'erent this handJ1ng or light 1.s 
from its treament in the French and. English 
Schoo1s can be seen in ~ work of W.J. Leec 

chronological.ly last. If' suf'ficient inte 
devel.opa we will work our way backward to the 
Dollard&. 

THE EASTER RISING VARIETY 

who is perhaps, the least somber of Irish Some 14 years ago, in April of 1941, two 
artists. Leech's specialty is t.he sunsh:ine values were overprinted in commemoration of 
that falls upon an object like a strip ot the 1916 Easter Rising against British op­
color, whereas the light sought after by men pression. The definitive 3d and the regular 
like Sa.lleld and o•Neill is what the poet 2d, in a new color, were overprinted in Gaal 
meant when m said "Brightness falls trom ic in violet or in green-"l9U-In memory or 
the air. 11 the rising 1916. 11 Yes, these stamps ex:lst 

'rft() INDIVIDUAL PAINTERS WHO STAND 
APART FRCM THE MODERN SCHOOLS 

Two very- individual painters, who stand 
apart fran the modern schools are Patrick 
Hennessy and Lady Glena:vy. Both are amazing 
virtuosos, showing consumate skill in their 
rendering o! texture, stone or textile. Whil 
Lady Glenavy•s world is one of an allllost gay 
fantasy, Hennessy•s is the real-though a 
subtly-disturbing-world, the spell-bound 
world of La Belle au. Bois Endormi. Lady 

with the overprint out-of-align11W3nt. While 
not as marked as in the Dollard 1s and Thcm 1s 
the variety can be seen with the naked eye. 
(Continued 

on page 
260) 

( 
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PAIN'l'ING Ill IRELAND 
(Continlled from page 259) 

Glenavy is in the English tradition ot the 
taste.f'ul assembling of emot.:J.:ve objects ,,while 
Hannessy•s is like a Dutch 'little n.a.ater,' 
with an added Ex:l..stentiaJ.ist •Dread. • The 
fact that one is always tempted to drop into 
poetry about Hennessy shows he is more than 
the mere •painter•s painter" that ha has bee 
called..; but his work, outstanding as it is, 
ha$ a. certain anemia and morbidity which­
perhaps-are also o:r Ireland. 

PATRICK SWIFT-AN INDIVIDUALIST 

Another painter or marked individuality is 
Patrick Swift, who scrubs the race of object­
ivi ty till nothing of emotion or atmosphere 
:remains. Instead of using the gyroscope of 
the surrealist, be employs, almost the lens 

the naturalist, but vithou.t Rusltlnian 
J:irettiness. The result, bowver, is often 
old and p!."8Cise , with an almost Japamse ec 

onomy and simplicity. 

FATHER HANLON AND FRANCES KELLY 

style based on the Quattroccnto--deserve to 
e better lmown. 

OTHER IRISH PAINTERS OF NOTE 

other painter s who can excite us are : Ca1h 
rim Scally, George Wallace, Hilda Roberts 

and David Hone . Among artists more fixed in 
a particular convention are: Fergus O•R;yan 
and Norah McGuiness. (The End. ) 

N e vill Johnson : THE STRANGER. Oil on panel. 31 N X 36"'. 

It wonld be :illlpossible to mention every "OUT- OF-ALIGNMENT" 
Irish artist of pi:anise or accomplishment in (ContimJed :from page 259) 
this short essay, but in Father Hanlon and 

ances Kelly 'W8 have pa.inters of great fres From the diagram (shown on page 261) it 
nass and delicacy. Both perhaps are less slX:· ay readily be observed that the variety is 
cesstu.l in their treatment of religious sub- not uncommon. The diagram represents onl;r 
j ects, for which they- lack strength and to one sheet of two pams ot 120 stamps, sepa­
depth. They a.re essentially decorators . But rated by- the usual column of pillars. It 
they bring a light touch into Irish pa.in.ting would seem logical that the overprinting was 
which is badly needed. done on a :mill sheet of 960 subjects. This 

accounts for the possibility or additional. 
PAINTERS INSPIRED BY CHRISTI.AN THEMES positions being out-of-aligmnent. 

Where a horizontal. or vertical arrow ap-
It would be str.;mge however if' Ireland had pears, the subjects involved are out-of­

no painter inspired by Christian themes. ~ allgntnent only in measurement. 
sides Evie Hom, she has one in Patrick Pye. Where a diagonal arrow appears, the mis­
In his dramatic space-.f'eeling and his dark aJ.igment i s in the direction of the arrow. 
xpressive masses, we seem to see shadows- The illustration is of a block. The upper 

still slightly amorphollS-or great things to pane is vertically out-of-alignment with the 
oome. lower pane. (Em o1' Article . ) 

GERARD DILLON 

Gerard Dillon is a painter with a medieval 
fancy. His pictures seem to be suggested by 
the scu1ptural designs on Celtic crosses. He 
is a pleasant colorist and it seems a pi:t.y 
that no one bas ever thought of using hisde­
light.rul illustrations for a children's rook 
Muriel Brandt•s mads ot children alwayssbow 
subtlety and penetration. This artist's mu­
ral paintings in the Franciscan Church-in a 
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IRELAND 
RENT A CAR IN lRELAND 
Self-drive or chauffeur driven 

Offices at Dublin Airport, Shannon 
Airport, Limerick and Cork 

MURRAY'S CAR RENTALS 
Herlz Licenfee 

BAGGOT ST. BRIDGE, DUBLIN 
Telrphone 5~478-t . Ch-10·19:: anrt fi;W05 

62 O'CONNELL ST., LIMERICK 
'ff' lephODf' :!tt'l 

CLONTARF ST., CORK 
Telephone ~l826 



"OUT-OF-ALIGNMENT" 
(Illustrations of article on page 260 ) 

These diagrams represent om sheet of 120 
stamps (two panes of 60), separated by the 
usual columnar pillars. 

·: 1 
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COMING E\IENTS I N BRITAI N 

This month'tt ~over b u Britis h 
Travel and Holiduys A'"oria­
tion colour photograph of 
the old-world harbour ul 
Annalon g: which lies on I.Ill' 
coas t road midway hc twcm1 
Newcas tle nnd Kilkcd in 
County Down , a8 mile' 
from Belfast. The lower 
foothills of the Mourne 
Mounta ins form a pcrfC"1·1 
background to thi< 
picturesque. fishinµ rill:1µ• ·-

Every issue is crowded with fine photographs 
of the British scene- pictures of beautiful countryside, 
historic places, pageantry and people. Every issue contains 
a feast of pleasant reading about the Brita in of yesterday 
and today. And every issue includes a listing of forth· 
coming events in Engla nd, Scotland, Wales a nd Northern 
Ireland. The magazine will be sent to any address in the 
U.K. for 15 / · a year : to any address in Canada or the 
U.S.A. for $2 or 15/ -

Tiu.• Brili.~h Tran•I ~rnd f-lolid;,ys /\ssot•i;11iu11. 

6-'·65 S1. .l:um•s's Strt•t•I. PicC":ulilly. L.omlor1. S. W. I. 

ltJ.922 11 GOES A •ROVIlfG 

Shif'ted Overprints Produce Strange Results 

By Perry Adams, E.P.A. #84 

It had been a routine order-aecm-ately 
filled, as I thought. Now came t.be ellent•s 
reply. Out of the envelope slid a check, a 
letter and one Irish Orerprint-Scott (and 
Gibbons) No. l_, mint, the }cl Dollard, then 
selling for tvo or three cents. 

"Surely you can supply a better Ill than 
this," wrote the client. A glance at the 
offender gave me a bit of a jolt. Unintent­
ionaJ.ly, I had sent him a type-shi:tt variety 
worth maey _, man;y times the nomal copy orcer­
ed. For all. that, be had signal.]y tailed to 
recognize his good fortune. And yet I real­
imd that be was not to be blamed for that. 

HOST UNAWARE OF OVERPRIN'mD VARIETIES 

Like so m~ collectors, 1'bo work a.blo8t 
exclusively from the standard catalogs,, be 
probably had had little opportunity to be­
eane aware ot more than the handi'ul of over­
print varieties space pennits these eatalogs 
to show. The Dollard variety o.f id, retllrn­
ed, was listed in several of' the older, spe­
cialized hmldbooks on Irish stamps, among 
them W.G. Meredith 1s- THE POOT.AGE STAMPS OF 
IRELAND, 1922-1927, an invaluable work to 
this day. 

'l'YPESHIFT-"PART DATE AT TOP AND PART AT FOO'f' 

The typeshi.ft was like a minature 1andslicb. 
'!be whole overprint had dropped so much that 
only the upper portion o! "192211 appeared at 
the foot of the stamp, while lower elements 
of the date in the row abOYe, showed at the 
top of the affected copy. Meredith cal1ed 
this, as might be expected_, 11Pa:rt Date at 
Top and Part at Foot", and it happened with 
several values of both Dollard and Than <.Mn-­
printings, being quickly caught and correct­
ed in t.M runs, so that not too maey got in 
to circulation. 'Ibey are a great deaJ. scarc­
er today than when discovered, because so 
many have been passed over through a lack ot 
recognition o! what they were, and thus have 
been lost in use. 

BROWSE THROUGH MEREDITH Vll 7 to Vlli.4 

Members vbo own copies of .Meredith will 
identify his list which follows, and several 
other lists of related typeshifts, as cOYer­
ed by his numbers VJ.17 to VJ.44, inclusiw. 
(Continued on page 262) 261 



Shifted ()rerprints Produce Strange Results 
(Contimled from page 261} 

Since Heredith's dey', a tew other Talues 
have been added to s~ of these lists. I 
regret not hav:tng kept a record or them a.s 
they appeared, nor do I know ofi11.and of any 
recently corrected groupings, though they 
may well exist. However, Meredith•s .f'l.nd­
ings embrace the lion's share, and serve to 
draw attention to a most interesting lot of 
varieties, all among the R:LaJ.ta.s section. 

DA.'l'E AT rop 

DOLLARD 'mCM 

RIALTAS AT. BOT'roM 

OOLLARD 
PART DATE AT TOP AND PART AT FOOT 

! Dollard 
ld " 
l~ '1han black 
2d n " Die II . 
2d " II Die I 
2d 11 blue-black Die II 
2d " n n Die I 
6d n black 
9d Dollard black 
9d Tbarl (red on black-brown- -cf: 

"agate"}. 
Thi related listings appear irmnediate]J 

before and a.tter the foregoing. 
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~Dollard 
ld Dollard 

1~ 'lb.0111 black 
2a " " Die I 
9d Dollard black 

"RIALTAS11 AT FOOT 

~Dollard 
ld Dollard 
9d '!bean (red on black, c.f: 

"agate"). 

ld Dollard 

PART "RIALTAS11AT rop AND PART AT FOOT 

~ Dollard 
ld n 
2d 'lbom black, Di• II 
9d 11 (red on black-brown 

"agate"). 
As earlier indicated, a little study of 

these categories will make it sufficientl.Y 
clear that they are varying stages of the 
same types~ts, or it might be more accurate 
to say, ~ the same kinds of typeshifts, :for 
there is nothing to provide evidence that 
every shif't produced every category.(The End 

IRISH FLIGHT COVERS 
By Malcolm Ge O'Reilly, E.P.A. President 

(Continued f'rau Page 2.52-Jan • ..Feb 19.56) 
1.V The plane le.ft Montreal on Aug. 6, 1939 
and arrived in New York the same day. No 
special cachet was applied. 
MAIL WAS ACCEPTED AT MONTREAL, CANADA FOR: 
4A Bew York back-stamped Aug. 6, 1939 

V The return flight left New York on Aug. 
9-10, 1939, arriving in Montreal Aug. 10. 
Again, the special Imperial Airways en­
velopes were used but no special cachet 
was awlied. 

MAIL WAS ACCEPTED AT Na-I YORK FOR: 
.5A Newfoundland back-strunped Aug.10,1939 
.5B Ireland 11 n Aug.ll,1939 
5C Engl an:l II II Aug.11,1939 
(Covers to England were .frequently not 
back- stamped.) No mail was officially 
accepted .for Canada on this leg of the 
.flight. 
VI Tbe flight le.ft Montreal on Aug. lOth 
and arrived at Botvood the same date. A 
special c achet was applied for each des­
tination to covers originating at Mont­
real.. A map and plane for the Botwood 
l eg} a plaDe over crossed maple leaf and 
a plane over the slrl.p Britannica for the 
Southampton destination. 
(Continued on page 263) 



IRISH FLIGIIT COVERS 
(Continued from page 262 ) 

cl.ass and $30.00 first class, are now ob 
able only in North America. In Hew York 
they are obtainable through the Bri tiah and 

MAIL WAS ACCEPTED AT MONTREAL, CANADA FOR: g~::. Railways, located at 9 Rockefeller 
6A Newfoundlan:l back-stamped Aug.10,1939 
6B Ireland 11 11 Aug. 11 th CLASSIFIED ADVERTISING 
6C England n 11 Aug. 11 th 

Overprint Proof's bell!ong in every Irish col­
VII The plane left Botwood Aug. 10, 19.39 an:l lection. The few existing varieties, now 
arrived at Foynes on Aug. llth. No special rare, are still reasonably priced. Write 
cachet was applied. Perry Adams, Port Murray, New Jersey. 

MAIL WAS ACCEPTE.D AT BOTWOOD, N.F. FOR: Irish Cachet Covers offers you 
7A Ireland back-stamped Aug.11,1939 ,_ ~e a souvenir st. Patrick's Day- cov-
7B Englani " " Aug. ll,1939 5 ~ ~ er this year for $.35. It is a 
No mail was accepted at Foyms for South.amp- ~ 4' two-color design or Ferryca.rrig 
ton. There were also foreign acceptances Castle, County Wexford. The cover 
for this flight-Netherlands for New York will be posted with attractive Irish stamps 
via Southampton and Bemuda for Southampton and mailed from l.exf'ord on March l 7th. Each 
via New York. The latter acceptance was far cover contains a historical account of the 
the return f'light. (The End). castle. 'l'llo back issues of Historic Castles 

E.P.A. TO BE FEATURED IN LINN'S 
a.re still available r Blarney Castle, post­
marked Blarney, 1~53, and Kilkenny Castle 1 
posbnarked Kilkertpy, 195.5. For reservation, 

The issue o! June 261 1956, of Linn's write: Irish Cachet Covers, 947 East 32 St., 
Weekly Stamp News, will be a special 'tire Brooklyn 10, New York. 

-=-~--"-~--===-=~~~~~~~~~-

Philatelic Association edition. All of our FOR EXCHANGE 
members will receive a copy and we want as I will exchange for Ill;i.sh Material-any kind 
many of our members as possible to contribu -'Used or mint-and will give .3 times the 
te an article for this special edition. The foreign value for Irish. No want lists will 
need not be specialized but oan be of a pcp1 accepted and material must be of rrry own 
lar nature. However, the articles must be choice. The party willing to trade will be 
philatelic and of an Irish navor. afforded the same te:nns-with value for va:m.. 

Articles should be sent to either you:r I desire Irish-rare or common--postal s~ 
editor or President O'Reilly, not later tionery, forerunners, curiosa etc. and will 
May 1.5, 19.56. Only those acceptable to yair exchange 3 times their value in general :ror­
officers and Linn's editorial board will be eign stamps ranging from the 19th century me­
used. All other articles will be returned dium rareties to vast quantities of JnOdern 
or published in The Revealer. material. No trade final unless both part:les 

Remember, the deadline is May 1.5th. I.et •s are pleased. Write Lorin L. Kay, P.O. Box 
get behind this opportunity to tell the pbil 489, Richland. r.enter, Wisconsin. 
atelic public about the cha:nn of Irish phil- MISCELLABEOOS 
ately. E.P.A. Labels - 40~ per 100 or JOO for 11.00. 

DEATH OF BRITISH MEMBER REPORTED 

Word has been received from our European 
Representative, Michael P. G:i.ffney, of' the 
recent death of J.B. Kelly. Mr. Kelly was 
an ardent Irish collector residing in Car­
lisle, England.. 

E.P.A. officers and members extend sympa­
thy to the Kelly family. 

IRISH RAIL T8RIP"l' T~CKETS AVAILABUI: 

Back copies of The Revealer • • • .35~ ••• each. 
Gaelic-English Town Cancellation List.ing- A 
limited supply on hand-$1..50 each wbi1.e the 
supply lasts. 
Kap of Ireland-the supply is low-send 10; 
to cover ha.ndling charges. 
The above miscellaneous items may be obtain­
ed by writing Mr. JQ)m J. Clark at 947 East 
32 Street, Brooklyn 101 New York. 

U.S. PARCEL POST WEIGHT LIMIT 
ro IRELAID IJK:RBASED 

Thrift tour rail tickets, previouslY" good The u.s. Postal Bulletin reports the we13rt; 
for 1,000 miles of travel in Britain, have lindt of parcel post (surface or air) ex-
now been extended to include travel through- changed with Ireland 'has been increased to 
out Ireland, according to T.D. Slattery, 22 pounds. 
resident vice president of British and Irish The rates in force have not been changed. 
Railways. Tickets priced at $20.00 third 263 
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MoRE than fift een hundred years have passed since St. Patrick first 
came to Ireland . His feast day Is celebrated in al l parts of the world w herever 
Irishmen and lovers of Ire land a re to be found . Whilst fo r many St. Patr ick, 
the Shamrock and Ireland are Inextri cab ly linked, knowledge of the background 
to the various practices and legends associated with March I 7th is less w ides pre ad . 
For those readers who would li ke to know more about the saint who converted 
the Irish to Christianity, we here present details of some of the p laces and cus t oms 

associated with h Im. 

SAINT PATRICK'S DAY CUSTOMS 

THE wearing of Shamrock Is certain ly the best known of the va rious 
St. Patrick's Day customs and large quantities of It are specially shipped from 
Ireland co all parts of the world in the weeks preceding March I 7th. le is wro ngly 
said of the symbolic plan t that It never flowers, chat it is not a clover and that 
it will not grow o n a lien soi l. It has s lender creeping seems and small neat leaves 
and is now generally accepted by bo tanists as being Trifolium minus. 

But although the legends associated with It trace its use back co Saint 
Patrick himself, the earliest r ecord ed refere nce to its use as a badge do es not 
occu r until the 17th cent ury when Thomas Dinely, an English traveller through 

Ireland, noted In his journal : 
' The 17th day of March yearly is St. Patrick's, an immove able feas t whe n 

ye Irish of all stations and condicons wear crosses in their hats, some o f pins, 
some of green ribbon, and the vu lgar superstitiously wear shamroges, 3-leaved 
grass which they likewise eat ( they say) to cause a swe et breach. The co mmon 
people and servants also demand their Patrick's g roat of their masters, whi ch 
they goe expressly to town, though half a dozen miles off, to spe nd where 
sometimes It amounts to a piece of 8 or cobb a piece, and very few of the zealous 

are found sober at night.' 
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ROUND TOWER 
A PRODUCT OF THE GAELTACHT 
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Ireland's Spring Festival of 

Welcome to the World 
Here's a n open inv itatio n to the grea test Iris h 
party in his tory- ou r AN TO~TAL festi val! Your 
hos t will be the entire Iris h nat io n, cager to greet 
you with the traditio nal Gad /\file Fad te , the 
Hundred Tho usand Welcomes, of the fr iend lies t 
people 0 11 earth! 

By the wa y, Moy is our s un nic> t mo n th. a marvel. 
ous time to enjoy the beau ty of Ireland. Do jo in us ! 

J~. A 1k your T tnl'td A l!r nt alHm l lo u·· 
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